A New Approach To Modes
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Fig. 1: C lonian aka C Major
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Fig. 2: Intervals of the Major/Ionian Scale
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Fig. 3: A Aeolian aka 4 Minor aka C Major
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Fig. 4: G' Mixolydian aka C Major
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Fig. 5: Chords in the Key of C

Am Bm7(5)

o)

o

o__o

i i

He!

o

“M%

© Shawn Persinger 2020 ¢ Prester John Music ASCAP

Dm Em F
ﬁ i J . \
P |
% i g H
]
¢ o
1 il \Y vi viig
T 0 1 0 1 3 0 0
1 3 0 1 0 1 3 1
A9 2 0 2 0 2 2 ¢
U D U o)
B 3 2 3 2 0 2 3
0 1 3



Shawn Persinger

A New Approach To Modes

Fig. 6: C Major/Ionian Scale
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Fig. 8: C Ionian Chord Progression
Fig. 9: D Dorian Chord Progression

Fig. 7: Frere Jacques
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Fig. 10: E Phrygian Chord Progression
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Fig. 13: A Aeolian aka 4 Natural Minor Chord Progression
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Fig. 13.2: "Wrapped Around Your Finger" keyboard melody "sketch".
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Fig. 14: B Locrian Chord Progression

Bm7(b5) Bm7(+5)/F
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